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Abstract

This research article on Suite Bergamasque, for the piano by Claude Debussy
(1862-1918), aimed to study the history and origin of the Suite Bergamasque. The piece
was composed during Debussy furthering his study on music. The song had a moving,
flexible, and beautiful melody, with the concept of mixing old-fashioned music with the
Impressionistic era music. The Suite Bergamasque consisted of 4 movements. The first
movement, Prelude, stimulated the sense of adaptation with playful flowing and moving
notes. The second movement, Menuet, was the structure of similar Waltz rhythm,
reminiscent of the Baroque style. The third movement, Clair de lune, was the only slow
melody, mostly played melodiously, elegantly, flowing like a stream of water; the chorus

was characterized by a large number of double steps, interestingly providing color and
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tones in sentences of the song. The fourth movement, Passepied, contained a
movement throughout the left hand, the whole movement with the hardest play,
emphasizing the contrast between staccato in the left hand with legato in the right hand,
with complex notes and sounds in the last verse to perfect the composition.

Keywords: Claude Debussy , Suite Bergamasque
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